from The Year of Living Dangerously
by C. J. Koch
This novel by Australian author C. J. Koch portrays the political turbulence that took place in Indonesia in1965—the year President Sukarno dubbed “The Year of Living Dangerously”—through the eyes of Western journalists.  The following excerpt recounts what happened when a group of army officers staged an unsuccessful coup to overthrow Sukarno.  Guy Hamilton, who is mentioned in the excerpt, is an Australian broadcaster who was recently injured by rebel troops.

While Hamilton had lain in his darkness during the past twenty-four hours, drifting in and out of sleep, the forces of banting-stir, which nobody understood, had wrestled outside in the stunning heat, with their curious Javanese quietness.  The foreign community, and most Indonesians, had remained indoors by their radios, listening to the broadcasts from the occupied studios of Radio Indonesia.
And the conspiracy of September the thirtieth had been beaten at the outset, it seemed.  No pitched battles had been fought; few shots had been fired; but the Wayang [Javanese shadow puppets] of the Right had already triumphed over the Wayang of the Left when today dawned.  The country, having briefly changed hands, had now changed hands again, through a mixture of bluff and threat: through the priyayi conversation on Merdeka Field [field in front of presidential palace].  It would be weeks before the world understood what had happened. 

Yesterday, throughout the day, Lieutenant-Colonel Untung’s September Thirtieth Movement had made its proud proclamations at frequent intervals on the radio.  It had moved, it said, against the mysterious “Council of power-mad Generals” to stop their plotting with CIA and Nekolim [neo-colonial imperialist] agents to overthrow the President.  It had set up a Revolution Council to run Indonesia, and had taken President Sukarno under its protection.  It did not say where the President was; but at the time when Hamilton was walking onto Merdeka Field. Sukarno had allowed himself to be driven in a humble Volkswagen out to the rebel command post at Halim, to join the conspirators there.  He would later deny his involvement with them, but in vain; and it would lead to his ruin, since all positions in the wayang [Javanese shadow play] are clear and unchanging.  No one can inhabit the left side and pretend he has been a figure of the right, or of the centre: and no one can pretend any more to be the dalang [puppet master] when he has become merely one of the puppets. 
By eight o’clock that night, when General Suharto had induced the troops on Merdeka Field to surrender, the Wayang of the Left, who had attempted all day to direct events from Halim, where in despair.  The alus prince had gained control of the radio station, and at dawn today, he had moved on Halim.  There was no fighting; the Wayang of the Left had all fled during the night.  D. N. Aidit [head of Indonesia’s Communist Party] had flown to Jogjakarta, in Central Java, where he would soon be hunted down like an animal, and killed.  Sukarno had withdrawn to his palace of dreams at Bogor, hoping to be above the fray.

And just for now, he was.  Even at this stage, everything must be done in the raffish god’s name: the Wayang of the Left and the Wayang of the Right had both claimed him in their broadcasts, both saying that they had acted on his behalf.  But all would emerge in the end—like the bodies of the mutilated generals from Crocodile Hole.

In the months to come, Bung Karno would continue to wear his pitji [black cap] and his uniforms; would continue to be President, and address his crowds.  But it would be like speaking to faces in a dream, faces that paid no heed.

Research 

1. Write a summary of the above
2. Following Chronological Order.  Find out more about the failed coup in Indonesia.  Then create a time line in which you list events that happened during the coup attempt.

3. Using Research in Writing.  Koch compares the coup attempt with a Javanese shadow play.  Research shadow plays.  Then write a paragraph or two to describe these shadow plays and to explain how the 1965 political struggle in Indonesia resembles them.
